Kindertotenlieder of Gustav Mahler (Israel Philharmonic Orchestra, 
Leonard Bernstein, conductor; Janet Baker, soprano; WQXR) 

The creation of aesthetic forms III. The components of empirical 
reality/the components of aesthetic reality as seen by the artist 
qua artist: life and art so-called not as regarded idiosyncratically 
from the first-person perspective of a single individual rather life 
and art so-called as regarded from the first-person perspective of 
the mass of men works created not according to the formal and con- 
tentual criteria of a single individual rather works created accord- 
ing to the formal and contentual criteria which the mass of men 
consider to be/recognize as natural that is to say works of art 
created according to the formal and contentual criteria which appear 
to characterize life as it is lived by the mass of men individuals 
for whom the ne plus ultra of aesthetic accomplishments is the 
transparent work of art that is to say the work of art which is 
life-like to the extent that the boundaries between life and art 

for all intents and purposes dissolve it goes not without saying that 
autonomous aesthetic phenomena are not created by those whose per- 
spective with reference to the components of empirical reality/the 
components of aesthetic reality is solely first-person. The appreci- 
ation of aesthetic forms III. The work of art as seen from the 
first-person perspective of Everyman: the work of art evaluated 

in terms of those formal and contentual criteria which appear to 
characterize life as it is lived by the mass of men Daphnis et Chloë 
of Maurice Ravel for example seen in relationship to formal and 
contentual criteria which are regarded by the mass of men as natural 
Davidsbundlertänze of Robert Schumann for example not regarded as 

an autonomous aesthetic phenomenon rather as a phenomenon of the 
extra-aesthetic realm Indiana of George Sand for example as con- 
templated by an under-distanced spectator for Everyman the components 
of aesthetic reality are valid works of art only to the extent that 
they reaffirm both with reference to form and to content the pre- 
vailing beliefs of the mass of men ethical codes/aesthetic codes 
hence the refusal of the mass of men to recognize as valid modern 
art modern understood to mean new hence the refusal of the mass of 
men to recognize as valid for example the nonrepresentational art 

of the twentieth century the work of art not as regarded idio- 
syncratically from the first-person perspective of a single individ- 
ual rather the work of art as regarded idiosyncratically from the 


first-person perspective of the mass of men at a particular moment. 
(L'Aire: 6-8-76) 





